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A fashion and performing art project
against the rise of nationalism
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Perceiving the other through
its body, its garments, its movements

The last decade has been 
the one of nationalism on 
the rise, bringing into 
power leaders relying on 
xenophobic discourses.

It seems to me that at the 
core of this identitarian 
closure is the fear of the 
‘’other’’. This fear is groun-
ded in the way we perceive 
them at first glance :  the 
way they look, the way 
they dress, the way they 
move in the public space 
feeds our prejudices 
towards those we see as 
different. 

I  used dance, music and fashion to design collec-
tive experiences questioning our feelings of belon-
ging and our mistrust towards the ‘’Other’’. The 
goal was to use these mediums to bring people to-
gether, release the tension, and ease communica-
tion.

The dance performance meant to highlight the 
dangers of an excessive love of the nation, and the 
divides it brings within a society. 

The outfits were designed either to be armor-like 
and protective, either to enhance the body’s vulne-
rability ;  their patterns were inspired by nationalis-
tic iconography.

The Dancing Dialogues workshop used dance and 
music to create intimacy between strangers  
through exercises requiring them to trust and rely 
on each other, before having conversations about 
nationhood and identity.

An internet platform displays these initiatives, 
along with a collection of interviews and testimo-
nies on the link between fashion and social or poli-
tical movements. 
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HOW DO YOU EXPERIENCE NATIONALISM & XENOPHOBIA
IN YOUR EVERYDAY LIFE?
Growing up in France, I witnessed the rise of the far right and the increasing search for a tightly defined white, 
christian, European, identité nationale. Although usually not a victim of xenophobia myself, it is with sadness 
that I saw the difficulty my country had to welcome foreigners, in particual if they didn’t fit into this very 
identity.
I am interested in understanding how nationalism develops itself and affects our everyday live through small 
details that added together have a greater effect. I interviewed several friends, asking them about their rela-
tion to their racial, religious, cultural and national identity, and the way the perceived the fractures within the 
French society. They also told me about their last 14th of July, which is Bastille’s Day - la Fête de la Nation - 
and this storytelling became the base for the dance performance’s narrative.



Marseille, 14th of July 2019
Algerian Africa footbal cup victory

Before the tear gas.
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Fashion collection



Perceiving the other through
its body, its garments, its movements
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Improvisation based on emotions such as anger, 
fear, mistrust - in order to find the right movements

Music : Hunter Hanson
Choreography : Serena Woolman
Dancers : Rawinan Asawakanjanakit, 
Erin Maher, Marianna Russel, Juls Trout

The narrative of the dance performance is based 
after the five interviews, five ways of experien-
cing 2019’s Bastille Day. It depicts the ambigui-
ties and tensions inherent to the promotion of a 
national identity.

Structure of the performance and music
1.Dancers expressing a so-called unity, celebrating their 
love of the nation. Uniformity, devotion to the country and 
its symbols - they dance as a group 
2. The false unity falls apart. Dancers expressing mistrust 
towards each other - the circle breaks into duets but they 
avoid each others - plays on sights
3. It becomes confrontational, almost martial



CooresponDances
Because of the current situation, the 
performance was postponed. 
Instead, we are collaborating on 
a virtual conversation though move-
ments. The dancers receive ques-
tions and answer them by improvi-
sing, before sending the video  
phrase of their phrase to the next 
dancer.

‘’What do borders mean to you 
in the current situation?’’

‘’Could you imagine dancing with others?’’

Under lockdown in her New York apartment, 
Erin Maher missed dancing with her friends. 
Hence, she decided to dance with the wind
on her rooftop.
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Dance as a catharsis to release the tension. 
Dance to create intimacy between strangers.
Dance to facilitate conversations and question 
our preconceptions.

‘’I don’t think there’s one ; one blood, one land, one 
mother, one nation as the songs claims it. We may all 
have several.’’ A. Cleves, participant

Exercise 1. ‘’Find trust in another’’ 
through 

Class Plan

Exercise 2.  Assuming each other’s 
identity & debrief 

Exercise 3 ‘’Weight share basics’’ on 
the patrioric songs they suggested 

Exercise 4. Discussions & reactions 
to the songs and exercises 



Class Plan

Archive : fashion & politics
The evening of the dance performance was supposed to include a roundtable about social and political 
movements in France, and their relation to the protesters bodies and garments. This was transformed into 
a series of interviews, texts and testimonies answering the question : How is fashion political ? 

Aurelia Gualdo on Fashion Activism Rosalie Calvet on key garments within 
contemporary French politics. 


